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BB"' ' satlonal I'leturea Nbonn In the Haleaa or
Bat''MBu t " chama Elyaees and the Champ de

BBk c Mara UiJamln Conataat'a Ctlllag Pleca

f --afarlla'a "Vie and Virtue

.Bk r lrtralt af ftcaan lVhtatler JIM dure a,

BBj' aadDaaaata-Frltel'anTheCaaqacro- V,"
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YBBw' and Jaerana'a " Descent from the Croea."

VB1. ' Paris, Mr 4. With the opening of tho Paris
BB Salons Uie picture season culmlnatos. nnd ono
BJ,, jarthon endeavor to form mi ldon of what
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iBl tj tha. campaign of the year has produeod. what
(Bfl tj great works havo boon achieved, what now
jBJ TI geniuses have rovenlod thotnsclvos. and what
BB n qjBW tendencies hava boon devoiopod.
BJ c As might have bosn ozpectcd, tho literal y

' BJ fl raotlon against naturalism, roallsm. and ma- -

BJ' W tuirlality has found an echo in painting. Tho
BJ' w manufacturers of pastols, watoi colors, and oil
BJ e. pointings persist In tho old routine of picture
Bj it Baking wherein they display singular skill,
Bj ft buttholroxhtbltlous during tho past winter
jH n have attracted no particular attention. In- -

jtljS dead, so commonplace and Indifferent has this
, J h purely commercial production bocorao that

HJ ft the press no lonenr deigns to rcvlow tho ex- -

B w hibltlons of tlio pastellUtes or the aiuarel- -

jfl - It llstes. While for diuner-tabl- tall: theo shows
it BoarceOy aCfonl n (homo for eomersntlonil
g pegiopers. More intercstinc this year was
tt the exhibition of tho Independents, whoro
d the most urhanifl representatives ofIB n . the now (esthetic exhibited works that ns- -

B tended the uninitiated. Hero woro pictuiei
i jby polntitliiles. i.

ci Uonliltj. mvsltctst. and amnH by men of

'
c, ."fr

'j'

I Ukl.ll I) Irs '1 . , i o

JBI, talent and by mlsKulded meiliorrPle-- . 1'nt
JIB'S "' In tho number wo ut niio ilininmilslu'd tl o
I lib BC. vigorous talents of Toulouse-Lautre- .h

jJE ' pioturos of tho Bicehaute-- . of Iho Jl.tulln
I Br C ltoiigaaronsRtronsnnJ personal in dr.iwirg
I !, asthov are romaikablo H color nnd
tjf p' the dclieate t.tlont of Mauriio Denis, whose
j HJ " inysttc visions of si ndor maidens walking in
ill ' ? the gardens of dre.iuilund nro the wo-- k of a

jlj !!' true artist and of nn artist nf siii!nr distinc- -

J II; fj tlon and oiiiinalltj. With tho oveeptloa (if
jj' ' theso two men of strn.isly eontrastin.' tm- -

t HJ eeramont tho exhibition of tho Independents
In el didnot loveal any udw cii.iisls of liupiu- -

1 1! J" Unce. but rnthor raado evidont tho v,mlt of
"j1 "would-b- e revolutionary art.if such a lorrn may

j Jj bousod: tho art, I moan, which H based upon
IB J" ome supposedly sclonttllo theory, llko the

I U vlslonof thotonoand CheMeul's lawof tlinul- -

l ," Uneous contrast. This is tho thoory of the
Ml t momttUbttf, bourat and Ancrand, whoso pio- -

I H '" urha already taken their place nmonir
! HI 0I 'the vagaries of a bygone ago and become old
ijj ca lasbioned and commonplace. Indeed, strange

Uj " flt may aeem. this was the gonerallmpres.-lo- n

'

,

It tfomed old.fanhlonod nnd commonplaco;
the did not dlirer from those
lied four, llvo, or six years ago;
tlonta seomod to havo become as dulli.ml
opnveutional as I'aul DelarocUo himself.nttore. we hastened with curiosity to
Salon of the Hoso CroK, Iho works

AymboJlnts, xu.) tUid.ili
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wero to find hospitality There wo
theiery literary art of Carlos Hchwabo, and

Alexandre "St'on. and of tho Ilolglnn patnlor.
KnopfT: but wo More not satisfied, because
tho exhibition was alter all but a sad raodloy

which thero wis a laclc of real masters.
Then) remained tho permanent oxhlbltion of
tho ii'o.,Viifi(ionf I'm and tho symbolists In tho
Iluo Lopolletlor: but hero ngiln, whllo ad-

miring tho Intenso mysticism of Mile. Jnequo-tul- n,

ono folt that all tlioirofforts, mostly o

11

of prlmitlio Italhn art.wero tnoro passing
symptoms Indicntlio of uncertainty
and of tho Itiduenooof English

Inlluonco which l'lo had occasion to
notlco this wlntor. when spoaklngof tho now
tondonclos In French lltoraturo and tho
nllegod moral regeneration of 1'riinco unJor
tho Influence of ideillst nsplr.itlons

Thus wo reached thn moment of tlio oi enlng
of thuHalons aftar having passed thn winter In
olpoctatlon of somo Idealist manifestation
which was continually tnlknd about ns Immi-
nent, but which continually failed to roical

.jflj MAnTllv

itself. There existed truly a feolinc that
Homnthlni: now was iloslre i. Our eyes wurs
Ritlated with the Mulit of more documents
and nnei'ilotes painted with incompaiablo
bUIII. Wlioro wis tho painter who would sat-
isfy tho lunulnjs of our oul and compose
forour joy and psjehlo exultation supremo
hlons of Bjnthetlo Ido tllziitlon I
Alas! it Is to bo fmred that wo shall be

oblicod to keep on hopiutr forour new Idol,
and to ti ust to tho future for the realisation of
our hopes. Tlio two balons tho Chomps
Lljsifes and of tlio Chun p do Mars havo not
revealed a bluglo new irenlus of Importance,
whllo the number of pictures of tlio naturo of
documents und anecdotos. far from limine
dimlnlihed. has incieised. and tho quantity
of clloits to leilho "Mipiomo s!onsof syn-
thetic idoaliratlon" stoms to Iiao diminished.
At the s line tlmo in both Salons tho inlluunco
of certain iloalist aud smbol!st iiroocoupa-tion- s

Lsobious, but noverthelos tlio general
improsslon that ono aciuircs from the exam-
ination of tho Salons Is tli it they are wanting
in Import tut works, in 6erlous efforts. In

n A iff

I tt Ml
n

IV

j!k ItN Hi

dl- -

pictures

of

admired

of

In

of

of

I mi- -' i t ,t aio o'her than ileaslns
110 ir h lablo wi'l (ii'iiments llils
l.'ipies M is lire.- - ut Clump de "iT. s
thai at tl.i 11 .. 1'VVi, 11:1 j. bautiiiily
arri.i;3il..u I plMsintto Msit ns former
ebil)ll, in mi. '...s tint new society
inn ! attriotio of snuio o' tlpMeti'iani
wimi iv 1 'ji'i.'ulti tin ild Mion.
In sli'it. ,lieiio-e'i- f t '1 nff is not ..it

sitlsf cto-- y. 'Mioiu-I- i theie isUIIKlltlls I in I ,Oi ll III lll" -.- 1I01 , it 'iUoiin-- i e. rv ir 11 .iileiit thatilWMonof lri.ncliHitir.ls into tvui-ci- .

ti(.is nut .iilantii'u.js 1 Imrto publlo
ui mart itself.

Iiinvewt. let Us lea ) thosn questions ofs, c niii"-i- i n .rid in weed to imto in'1 ll "lllDIl tile I, lT , , ., ,,p llturi1tli.it fur n the me it ittr t tK.iis of exhib-ition, ulietlier li un.ieoi Hi ilriinistio meritsaliine, or by the striking diui toroftlieirbubjoi-ts- . UbtletUbMsit tl 0 (.humps Eljst'os.

I.
In o' I ilon nre ohl'ilted sei"'al eell-in-

ilestiniiltnilociuiit too ilouns of thoheir llotililo lie, 11110 of the-- e ceilings renio-sent- a
laiisltiMtin' tin wot Id to Iti, l.tes,"by.M. I.enjumlu Cuiistuut, who Is a candidate
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I'nils In Hie f t 111 of a eautlfiil
wiiio monthrono In. loinls mid prmeilod bygenii iiiiil ntuilliK wlm blow tiumpots ana
hi'iinar llQWita. Iho cun vi Hon is nut itvmaw nbli porBiniil; tho ninthnoi.lH of a

In tlio mldt of lolling clouds isliernnpM not of inn iigii. liowoMr, I. Jlonjiimln
bus iinidetiil70il thee.oiplK ly palut- -

'!;f "V'h.iM," i!. r'"M' lr" "" I,1'" llt.irriiiicin
, . ,.(,'r;, ,,V1, ,r ,,, t)lAliufwrAolijuoo. nib luuhuj biigucats thu

"TW - n , j -

ndpect of a pastel scono through nxorr pow"
lul magnifying glas. or of u hoet of Java
rolling In wr nllns down tlio
VesuOus. Thoaiolcnt color "f th Is colllug
suggests tholnfl'ienfi'of.lulest biuret sfamoun
bill poters. M. nenjamln (onftnnt, tho
painter or rich and line Impnsto. Is sinero y
criticised by ninny for this Incurs on into tlio
tiohnimieof the ptueto-worko- perhapB
bo bright alter all. nnd when lilsc,iniis shall
lme be. ll ilellnltHely jlaced oV,,1.0?," WJS.
thn lofty mons .if the ll.Uel do I J"""'unlikely tint M. lletiianiln (Vinstnnt
able to se.ir nud snoer at the meagre nnd
feminine aspect of tho smoothly nnluti d cell-In-

of lilt lolleaguo". Oone.x. Morot. lorrlor.
laming. Ac. who bao painted their pioturos

smoothly. a. If they wero piclmos.
M. Henri .Martin represents almost nlono tho

sjmloll-- t and mjstlj art that woaro sup-pose- d

to bo louglng for at the proseut moment

COSSTV ,1

His picture this ypnr represents
Mco and Virtue This Is a Minngo

work, treated In the same m inner ns M. Mar-
tin's picture of last your. ' Chacon
Oilmen"." tho charm of It Is appreciate only
by smpathotlo and ileponds greatly
upon the delicate and eloquent color a colnr
that seems truly to lo tho language of s)m-bol-

In n silent landscape gray and voiduro-less- ,
we soo a man surroundud by a gioup of

women with sweet lips and flowery
hair, who dance und laugh and tempt
in the golden light of a sunset
of drenmlnnd. Who nre these women?
Ono Is clad In poacocks' feathers, blither black
ooreage is modern In Its d'colletngo and her
llackgloos with thirty-si- x buttons, are like
those worn by our su ie contemporary iotto
Ouilbert. and jet sho has on her shouldors
thewlngsaif a butterllv. Another is (.lad in
rollowgnue and girdled wi h Ilowers. Who
aro theso women Are they tho capital sins ?

' IfU 111,

Are they evml olle courtb.ins The paelhWi'li;!e us th neie-ni- v cjiiMii"nt nj : niein-wiill- e
n ,e Hi" nungmin. Iieo llessi niip

teiiipte-- s lol.iiuing mi luuiuclii in
. Iiite.m I 11 iwn ! whh tb .no. 'jm'.i . mg
iitue. the fislniitinj cliluiera wlniin the

joting imin li.isirefeiiodtonlltheMi-esf.i- l l
reison wnl-- li Mtiiot l.aa explained in alu- -
mullj leito.

II lull it crluqul lul frmliU plui bell- -.

M. Henri Mntl'i s picture is too rumlnUfts.
an I tuj unei.niiiromUipg both in technique
ami In cunnptiun. lo win thn admiration "f
acaileiuieand ,i,'agn it isawoikfoith lite: it is the banner to whieh nIM niliy
the followers of the new lellglon of Ii'pi lis n.

iu lbeit MiiUmi in's "Cirjieaii v Iiyin.- - is
0110 of thecurior.it es of tho .' ilvi. I.ecl nln
In his studio, while the lamii of Hie is inpidii
waning, Curiieiuxis peen nirrminrteil I j ilm
Phantoms oflila grenti st work- -. as'inj In the

lriilescniu'O of a dioim-tli- n rioi.i and herdunUng I'hildion fiom the hlgl, . lief of tinJ.ouMe, the n.itnirs from the iniintnln of tlm
J.uxeniinurg. tho dm In.' llguros from tin.gioupof tlm iit. .mil from null of tin so
gioupsii Uluiu glides nnd ncitters llnwois
overt he djlng sculptor, whlin one with gniee
fill gebtuie khses lis This is linn ai'd
tahtdliir-eoiiiiiositini-i, singularly skilful In

i level inoxecutioii, altogether
a work worthy of respoi't.

M. a very bl.uk nnd heavily
but nnno tho less ntrUing plcturo,

shows us "I ho Couquorors" advancing be-
tween two row'3 of naked corpses that rece lo
Into Infinity and icjeh dow n to our own dnjs
Jiisar. Moxnndor. Hesostrls. Timour, Iliinnl-Pa- l.

Attila, (lengis hhan. .Vapoleon. and
nlnv 1 s of men chai

cm mounted on horses-- a inonbtrous eav.
alnuloof bl oily ileum whom humanity hits
venerated lib If they wero gods.

'Iho will n itotli.it tno subject of tho'o
pictures I far dliloiont fimu tho subiect of
thoboiifiitlonalpli.turrsor a jearnr two ago.
'Iho idkulibt, renrllou to which I liue

Is really gaining ground, and nl- -
though wo have nut ytt to salute tho arrival ofiiliewgeiiiiihwoeanii.it nigleitto notien tho
Kiov,iutoiiUvjii(,ytoivjididvaiiMU, olten, itis

true, of n very second rate and rrosnlc order.
heertlieless, tho mero duiitmii Is no longer In
faor: It Is no longer stilllelent for n man to
copy reality Hnriliily, and with. Incomparable;
dexteritv: theulgar realism of Courbot and
tho more 01 lieate hut almost equally soullcs
realism of l)nstlen-- I epogo and his suc-
cessors, llkn Uagnan-liouor- and I riant,
nro now out of fashion: the cry Is
for soul nnd poetry and symbolism. Iho
eonsoqtienco Is that many of the painters
of clo hi technique w ho used todollght merely

. In exeeutlhg n lino tnoicat'. nro booking to
tho hreeru of popularity by tlio careful

cholnoof stiijjicts. Tho angels and nuro ile,
which wero nbtetit fiom tile halon for )car,
nro again eomlng into ogue. together with

. the lersonjges nf mjthology nnd eternal
Jnetrv. ami tho trentmentor sacred siiblnets
wlthaceitaln nrtlllclal naheld seems to bo
gaining faor. M. l"ran?ls Flumeng. for lu
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'Man

i.eri.al

blow.

reader

ealch

ftnin'o. is painted a charming triptych,
'l.i t in 1 , ' wlieio we soo Joseph nnd
ilii'-- resting n the links of tho llliohe below

, thew.illinf Vii:non. whilounstls In nn di.i .il
e 'iiime n Mwiet music uiion Instruments
nf the s imu ep icll. M. Luo 01iler Mer-- 1
son. wln. fm that innttor. has nerbeen mil, i tliful to art. oxlilluts
an" n'iuncl ition at thehptinga" and "Man
and rmtu'ie." both admirably composed and
full of rellned sjnibolUm. M.H. ioie.iu lias
painted tho "Orief of Orpheus," where. In a
d irk foi est of tree trunks, between which pen-
etrates tho gi blon light of tunot, Orpheus
sits leaning against a tree, nnd grioos with
gi Mures nn cries of tragic dc lirwiileh

I cause t!if rhers to halt in their courf-- while
the wild b 's cieep from tlieir lairs and

l a itliei in 'nucli svintatliy mound the lovelorn
laid. M leue 1 ngiriie t uiii's Niint Martin

i jiiiirneitig li) nlglit In a snowylniinsi at e a.
i yuliis(.' tulnts ' I.j iergo oiro" with tlio

i .'s

In

ll 11 e'u1 M I ojnklin tic its ki'i sciie ns
te' for ji ictic oeiitm . .in I M llou'hur

in hi ii'etuios of rui-i- l i fenttiiii, n luetics 'In sis or sin eri ir il Ci e.
Id alist mill ur- - t til tlio except', n.

I t'i" ''.il 111 of tho i hi s M( s s j.it lie r
j el1 n 'e rendeis ihem all linioitut n

, Id . "i uf ' 1st h nay tie lo tr I m tlio it
' ' s t'i I v 11 1, s if l.iiiiereu , lb line,
I 1.'. t ipllicl in. in tl'e lusllc
II Mi! l "'hi ..id Viliien lein n

hi i.n milk m I'le the ev'il'nl ns at
tie ilnii it is nut in month. n to sp i ,, t
'e n- - n y in ieii.i 11 two h'lis.itinn il pie-t-

-- , tlii .ne Iv it 11 it. tlio ntfer li, Ue-'- 1

' .em it, wit'i Ills Usual piiwi" nf
i'sii tl in 111 . it It his Lick f

il in-- r ll 'liliiin'. - II Ins niedels were al--
- in a dink -- uLteiiaiiean rnoni lliii-nu- n

it il 11 im a'i i '. has lulnted M. Hon in
11 iied Willi bis binds mi his knees, 'iho
!" iiithisii tint mo can llnd fir this

v ill. ir

j work Is (o say that It Is tlio poilrnlt
'ifnthlnker who Is pot thinking: ";iowin(
'',,'" pfuwn - i v lin' slimilil be thotitle ai. IJoiinnt hasrt ullo I M. lionnn's fin- -
-- tr n.iiu with the miiiiiinst atti ntion. and
l until th"in with nil tin irsingularity of form
aiid ii"i:i,it of clu.inlliiess. This Is a curious
P rtrnit, i m t can "rarcely be said to do jus- -
ti. eti. tin, model M, Dotnillu has v"'11'''! min)t the in .st i;rious ejiisodes of 1 rench vtai- -

' lii-- o In Irilfi. the" Surrender of the (nirri4on
; I lluiilngue." 'Die picture represents onu nftho gates of the lortltlcntions of the town all

I ottered by cannon bads, Tho garrison, re- -
iiuceil toa bandlul of men, wounded. In rags,
'''an and mlsi'iable, iriarches out proudly un- -
ilir arms between tint ranks of the Anstrliii
Hiiuieis, wnllilii'Sbiill well foil, and wearinggreen . run, Ins In tlielr helmoth. I'ir tint
lilnlter tlin Incident li rulated , onnlsely In t In,
twonti tnuith vnliinia of the " Mttoiiea and
CniiqiiiiolH of I'raucey ' as follows

liiirlnitiutaintu c i i(t ui'iiinil narlmii.itri'villa unrul) ln lim Ice mull tiiTl Hi) ilgtrtnle I
lluilllnii,. iiiuniit lMOfAulriane cuuiuiuiiiltil li) llii)
AlLbuuko Julin aiel nulJil riiiueiitril In evurut'.e tbe
li'nr.ou Auir .il ihi.v 'Villi ilie in nin vl war. tthnitie Vflnliil.eJotiiii.iwueiiYMl lurtiii uru uppejir m
Hie liiaitut fciiui l fl iin-i-i fn.1. lilui v liorf
vnrrln ii up, Ihielti' ie liril I iirhs kre limn I

ill. n i.j..jn uiitliu. oil aliuifuum pjxvxluu uf

'mJUuv&tt s 1' W rieN.JijyW!'-r;s'- g!?SS.

lh incflnlnn: In tnnmrnt all nalatrd slmrxt re- -'

llfflAiitlr the croup of hroi, arul the Join,
iirprlitandi)aplyran"a rfireet to tlieir chief

tbe citieui wLlcb lie felt for conJucu
M. Defalllo's plctnro Is a remn-kab- le piece

of work, tho mot comptoto and the mint emo-
tional that he hn let accomplished. 'Mm
"Surrondorof Hunlnguo may I consliletnd
to bo M. Uotallle's masterpiece. It Is the prop-
erty of tlio Htate.

Tho exhibition of sculpture (his yenr con-
tains no grandly sensntl mr.l piece, the i r nrl-p-

liappeinn to lo all i uy in
monumentiil works wine' pro not siflbnttly
nilxanced to bo thown. J ho i ie oT tho
year scorns to bo thn two gr ups i v tlm (mi-ne-

painter. M. Oeioine. Duo Is a li slo

htatuoof Uellonn, made nf br ipso and nory
nnd enriched with precious metals. I lie ntlior
is a group repro'entltu I'jgiualion and Onla-te-

wiought lti muilile tin d with lelor, tho

rLNVOKN THE TO HFH FESTTVITIKS.

ridlnglii

gjp

idealist

lair,

flesh rose, tho hair blond, the pupil of the eye
colore 1 In shnit, a comploto ensay In poly-
chrome atatuary.

li.
The Salon of the Champ do Mars Is neither

rnoto nor less important than that of tho
Chumps ElystSes; nor Is It more nor loss

itis diHerout. and its organization
Is more conducho to an artistic ensemble.
Tho founders of tho new society nro for thomot part mon of marked personality whoso
manner has net Jet becimo vulgurbed by
Imitators: and asnteli exhibitor his eight or
ten woiks nrinnged admiral 1, nil tngethei. in
oxeeilent conitltionsof lighting and hanging,
each one is aide tu make n strong inipio-alo- n
by the iiiiiuber nn i arielj-- . if mil iij thequality. (! his orirs lint in re ill's tlio Men
of talent are just db mimerous nt the ( liaininriystcs as they nro at tho ( !nmi ilu
Mare, only In the former alon they u.e lost

MHI.NVN iM.

smils.

1'ritel,

lii

in t'u "rowd nnd tlio two pictures which
oieli one i i Inn . to e!ui it (no u" ed In
tlieilis.ic-- e ,ii lu p ii nn 'intji f e illiniiu:eil
W il's The ,s.i! n of tliel Inirip il" M.us lias,
fuitberiii ii l. a reput i'on nT gH iter lib ! 1'ity
In s ieus than t'm Mlo.i if tie . ll I UPS
1 l 'H. rf its iteniteir. have in lo- -

lie nient nn 1 miti n idi in c t i den es. I no
rev ilu'loni-ts, i I ivn n jett led lo
leno'ri'. vithln the -- acied I lucintts-- s nne.
II e Iieg.is nnd Men t. I e nisii the', d sit im
tli . jtiilg'iient of tin. pill lie: i tncis, liL iil- -
letle mil Toulfill-p-ljilltie- c. hi e lll-- e tl ) r :rthe bontlllty of the i i.iinrilj o( t'li) i eii'l'Ms
of the i hanip de .Mars s, Hon, win) nret" n lis
ill reality just as cniiservntivii ns the n i, i ty
whiih composes thejurj of the -- i on of tno
Chumps hlyees 'I bo lde.il picture elubitni'i
still reu aitis to I onrgnnleil. Mcniiwlii'o I t
ti" iiinko tho be- -t or things and enjoj within
tlio nit of our f i ulties

Vtiiins thn j iliiteisof tho Clnmnde'1 trs

irnwrwn tiif" . nn w

,

tie "

I

lu tlie
v

wo notiitluhame nr.iiii n. awakening m h.
rollgioiiH Pentiniiul Unit we Imvo aire.nl) ie- -
maikeil at tlio ChnmpH Ujseoc Many piiiut-- j
ors. tempteit by thu example of in,. muupainter I'nde. whoso touching iin.ieliriiniriiiibadsomuili Hiiciosh live or ago,
have undertaken thn dlllleiilt p-- n (em ifItatlng tlioiinive motives nf tlm ptlmltive
It lianiiiiil rleinish inasttrs. M ioitninI,Ihepalntei of sunburnt routiuim I ind-- c .pes,
has PHlntod Christ i.t tlio well In iin nrid bpm
not far from Msisellleb. ,M. lim ule. wlm il --

lights In luminous doeoraliMi eoini osi-tlo-

has imliited angeU mekiiig the
Divine ( hlld under tlm shado of tiilliw'd
Vliiesat Aiiacaprl. M. l.liermitte. tne .1 liter
of nirnl life. luoilernlTlngtho hiiuieit ' tindisciples at l.muiiiiis. has i .tinted n n- -i at
table vvltii two eonti mp iraiy I u ll pin.
iiutr-- while llinwIM in vus ,ind n ill" boy
bring In a dsli oiintst l,0, t M lueiues
111,111 Im has del icted llnis.iniii seen in mi d- -
ern dining room Willi i ni.Ui ..invfil" tin!
M. (laid- - n m I u s nm eivi.il lb last
Hiippet taking place in a iiioiiii mi) M. (mull
has painted t'liilM mi lim Ie in e uf the 'lull
erles cniesi'lng tim bloiiil hoinlr. of the puplli
of mi liifmil m liunl. M Dluet lepreHciits a

In tlm in iglilio i iiJiftl.Heir. J lu.ilil.
A. Jei.u Utruuu exhibit i j ' Jtv..uvffutu the

Cross" on tho hill of Montmnrtre. Next rear.
I presume, somo disrespectful joung man wilt
paint Chilst and tlio .Mideleinent tho Moulin
lioiige. nnd theie will lo mi end of n
subject whli h. It Is to I" feired. s chosoti
purelv wltl n mow t .ittr.a t ug ttention and
not fiom iiiiv tin' le'ig "i r '. ;i'nr.

m tni- - n 'i iris u Iiiermlltes
liituio v.e en" n t tCgn t am wntit of tesfect.
(ill the ei I nu t - piM.iie i" i ilienn;

lid pn snivo. an in i i i -- c ln.ir.tliu and
th.-- t .up itiio ii'- - h n . I it i i p.cirb to
i ,' , ; i m 'i le tl i '' - utlt liusjet

'ttndi. i' ' can)' niui! i Ilk. wise fateful
ti t i.) vv ilid '.! loll,, .ilu g-- of aiij.
'J ho idea if rli i i i'u m ilie mid t
nf poji - ' ' i id hu i ' i" women Is
In rjnfnr" Itv with lr i tn n mil with
the doctrine nf the ( .Sovoitlioless.
wo cannot Ulleve tlu' lmpeil u onvutloii
or r lectin,: ntt:oi v Inducrd M. loin
llftiau I t i bono I so in I. Xing the l.vnllt)'
of M.iiitmnrtio v the i am t.i; a of l'.irls in
thedHtnuic. anl iu th inuteiniiig the so nl
Flatus of the Pgures l in iin I'Hievvhlto
ais if rot ce gos a- - I i linn. and tho

U, lllof ilklvmei Ml.lle sdoMinolU- -

lirihe'id tlio io ig'i : ) ikiu- -. - i Hist who
rdiakos ll t it Inris. .'.llietess. w i

ndmit w'l. .igl t'nit tlio 'ly

conn i. sv,l ileverl) iiiliitul. tin I deud.-- J mi- -

i

pn c. which latter fnit w mid senin to Im-p- !
iliiiloiir ituiHins nro unfounded and that

l ll'iuul Is ontl e y ii tho right. For If a
r'ctine ir ic-i'- s us and provokes emotion,
w nt more can we ask ?

M lug i i arrieie Is th Invei'tor
lisl n of n it tl i e. a viMin the Mi no older ns
thatnfl.i n ratnlt. I utsi.Hoi innie vn ri.less
cnlureil, I i in iteii il, mine spiritist. M.tni-r- h

in seems to see nature tluuugli a lell of
brown okn which eniilnp.s tho back- -

'ho olvjeetsand tlm llgun stbein selves
firound ir if mv-let- y from which emeige

fnces a'i I bunds, inbnlrrily diawn
ami delici' Is mrdnlliil, M Cm I re excels
In the el nun-ne- uf a discreet gesture, "f tho
bon Ingl inn! ifamntcrn Hlorsuiisif joirn-lti- g

tr its oilsprlng. His domestic se, ilea
mo fill of mute poctiy tho pixtrv Unit is
l.nvot I en i ion because It Is one with
In," plic.iMo 1 be picture "Mother- - .

Iiot I ' . Inch has beenordere 1 for the I.uxein-biir- g

Mil" urn. Is M. Cnrili-re'- s It '
- i rei sent.it'on of matei'iltv dfengaged

from nil th I' is vulgar and eiiliemer.il. from all
that Is of time mid place, from all that Is
etbnogrot lib . do"iinientary. orenei dotic; It is
a vision of maternity ooiicenttated in a l.lss.

M. IOiilsde Cliavannes. faithlul to those pale
gnivs. greens, and blues whb h nro well adapt- -
cd to thodccorutlon of architecture, has paint- - ,

n ov ji.nav.

ed a conpan "n I I l 'he "
w'iIlIi he eil.ilulell - - . "lniH ' Is
ssnib li nl in a v I ii 1'iil-eai- o w th
and gi.u xkv 'n i i.t i.n in 1 .v -

u'.ti i i - mg ii - ii ,i! - in st, ,l ilo
in i l I I ' i u j i p'e e le ng
I. n 1'y em nt d .) . ii lit is hmeis
In tin in: tn 1' i ' Hi mt t.m. nil"! tb il h is
lift e n . i i.i. ii i mi', i'liitiiiim will:
fd H. 1 UVln del ll IV. i 1 His i ti M lm -
rltsi'iLen i il i mi-- i lil-- ti) i gunt .if-- i
list, am! ih .so i l,o i iv u scon ins vn-- i e nupo-l- -

lions .' Mnitivelv p i e I in the i'u at
ens, in' i v u !i t n in n -t nv I In di. orato
Inn. in - it c ni'i st Hilsoi mi n

M li nis M ii ..ii tlei , lu ts four
I i nu - a i ' i il I i v ileiix l-- i hir- -

ll'onv ll -i il I ti II i il olll-i- o ,n.l
g , I i ne .li-i- -

i iiMis
I t.i ito I mam v i s .; ,, i pc li, th ,iis- -

s U' ol'l , li'liL1! I JIi il 'll.lli-.o-
i it in tb v.ii i i in i ii io is

n illniig --t re Wi in'ei ill .uie i.'ie! Tu
ntireiu ii nl n ii i. il ii i el) i i h n

Hi in i n I" --'"is ; i i i g nl o
wor s of mi ern i .linte.--s t'i io is n tort alt
in io b i ii' i i i

I i this nn I i " i u

' ' -t -- .!

l"i. lo

tru a g e.it n 't si nn i i inn i o ll . u' ,r
mtl-- f i t. ii to him. inl' r) iim' m , ' i.ml
Ine inn in i i,i i id i n , t "
intliiis ' lis, vvhi'h i -

in ,is, i I ii i i his I'n n b i'- -
I In ll, ' r'n n li ( .., l l.i lent

bmigiii .1 Wli -- in" s. rt ti't if bis in Her
nn. I ilu d ll nt Hi" 1 .im til im. U Hid
llusehii ,'llls.ihl t .it (lie uirinln
Mar- - - tl. s a .u. I i.u-- i .tin.o-.tt- o.i

hi of I '' s ' i

Ai tl "ii .' i'i mi t Mr. W T I'.innnt.
I.n ill.. Iigii-- ge of i nv ik g i niiilly
I'. I ti iii,i - i f min ti.it i n an I ' ds
at in.n . bl- - i In- -, - ,m l ni'i '

li ii ii .' w ui i. ,1 ien. nted
s, at I a r v i. I b i .n h ir
Im'il- - si i i g ih r ni is ei Hing-
ing V) I ll , I ,vl ill ll ill I uie nf
II i i I i w in i i e i he lit.-m-

a In ii inn Iv light , Ij limib which
Cllbt IiHl-t- i illnVrl III UiO WIl'l III- -
bin I an I'i ii ui. Ibe' ii l f" '

I i. II . 1 ll I i "li - i ' o
01 lit IIBO uUt I' ' - mill.

I The drawing of these figures Is beyond prale iwhile tlio inrlely of gesture, attitude, nnd ml 1
presslon IsieryiomaikuMe.n'itnl It t tip mm. Jinelit of the rentro figure, who raises her arms
In the till nl ivo her bead nnd seems to rls 1
fiom her Mat, in n full no nud loluptunu I
e ongat.on of tho body. Thn Intensity of ti, I
feinlt It'ltj ot then t women is n ndered hr 1

fiibtlo lndb'ntlons of flint tint tho dellcnt
lilniiu will tlmrouglily a) re lite As for tin a

oior. the te hnical oxieiitliti. the lalntli,. 9
of tin lirtili-e-. It Is to Im leii il thst the
fo'ee of routlno will prevent tin mmcdlate
ei n in i ben slop of tbol leclous iiualitleswl u.n
Mr Ikinniit has obl.iltiid. nn-- t of lim ten
wnicii led li'm t pursue tboni In the iniiitint lie hits i mi lived Mm "Ntstinii

is n lovoiuimii try ph tore mi n,
Setieii I uf,nc ind lichnlque ,trn cm e (," -

It I' Indei I the mill involution irr Pi tu e n
the exb.l it o 1 At tlio sain, Hill" It is n r'l-- 1

Unit iiinl sinking vnrK. a pern-i- l col i I, irmoil), i nil tm e full of I noit t,ilulf a do en small pictures slnim y r
Dannnt oimpleto his most iutere tli.g iUj
oii.inal exbliilt

Iho sitlini of tho Champ de Mara Is w , niIn Inn oitimt tdctitres. I ew of the uvh inhave se"t other than oasol pictures, si ,m
nnd riuall vvnrks, 'I betoat no eompi niof iihtilulng ii ituro lo bo noticed, so tint t!

pam,ois rLAMKVo Tni: TinnriNo in rairT.

'fnnow

Instinct

III)

.

that romalnsforustodoisto refer hrieflT to
tlio exhibits oi tho celobritlos. nnd tonotethi
rising or the declining reputations. The

Ilnstlen-I.epng- tho minute paint-o- i
s of commonplace reality who seektorotnlT

not t lie of things seen, but the red-it- y

ILsolf. mo strongly represented by MI.
Dngnan-Ilouvern- t, Muenicr, and I'rlant, tin
latter vjinir In proi Ision of detail with Pho-
tography Itself. Tho aspirations of there
nrtistsoie contrary to tho idealist tendonrlcs.
which seem to be gaining ground for the mo-
ment. Their vision, too, seems c la
Its set-i- ll i correspondence with mnterlalltr.
Nevertheless tboy halo tliolrndmlrors. though
lies niiiiiutouB than of old. 51. llesnant. tho
man who binmed a few j ears ago so
prodlsl nis nn innovator In color, has
lost gtonnd tlirough Uie progress of others
ili have i bosen tho same path. M. Besnard's
w rl. (s beginnlngto look ordinary and sloven-1)- .

nnd his exhibit by no means itself
upon the view. To judge from tho portraits
shown this j oar by might read-ll- v

Imagine him to be tho victim of pride.
This is regretnble. and it might bo

for some bold friend intimate to
the artist that the signature "Bosnard"
Is not enough to make us accept hasty,
unintelligent, and summary Indications (a
thu pi. ico ot serious work. M. J. F. Iiaf

)n Eir.nsT

let lie

i'i

nn

hlvi'in

sensation

Imposes

we

to

fi.i'lll trnlntftlns his high position among
tho ft w truly persn-n- l and original artista of
tn nlorn fr.in o iiithougb this year he has not
exl il it d.iuj woifc of Importance recently ox- -
vcutcd. ior t an admirable of along-b"ii- r

b d i so itol in tho fold light of tho
I arosti ,!l . One of the best works shown by
.M It ill leili was familiar to oui admiration
mon th.i't ten yeirn ago. M. J. C Cn7ln re-

train Muti m i with his political noetumos
nnd bis two in It. for the Mil bonne suggested
by 1.1 1 nii'nllm s rubles of tlm boar and the
gardener und ti o b use of isocrntes. M. Jbni
lilliotto is lain'b acquiring an emi-
nent artistic situation with his retlnel
lim isenpes sodeliento in and so precious
and i t tiro id In otecutlm. M. lloldinl. win

' irinti)! bi.eli a s Inst sear by his
P tril's i f ladles In eccentric postures, has j
ln'her oni-h- oi the murk ot good tasto thn
v.-- i mil one feels liielunil to suspect tint
bis ilir.1 u ti n is, after nil, mnro or les- - a
triO'. Haw in or. wo ac' noivledgo his vlrti- -

Hi -- ii I nw.iit Ills next exhibition. Mr. Jilin
. i.rg ntexhillts his portrait of "Lnrm-'ii- .

. It it ... i a ly shown u I uidon lust yeir. '
A Hie v itii a life-siz- study of a Nu- -

an nil, wlilch i lory ski ...

tsV'lS., vi, aftSV

tfiiiAit.fiht ,v2i&r
i v..li I iii Ml T 1' t

"t

-

plcturo

v, t r t am the I rtrn'ts a- - i ' r

ui'ih . H an ininte " 1',U i, r i i Hiiin tlo v nk wh n '" J !',r i'i ui -1'' w n his ici ' "U i
n,.ie - tllHshcd. snwlful ugll '" If,
nii I, i i , - Huran, wh) "ililiji'n i"i .J,
iiu'isofi. li i 'Minus la In and gen

wV, '" "iteall tlm skilful ex .t ra qfr
nt tlm i ha I ' Mars where will tlieun r 'T'I
t mi ml i " r intention w ib to nieni o ' Wi

irado.',- -i ' Hi l lost in IIn, u ib rf,,i ii nndth U ttlmtwei " '
'(I, le.s.M I nii mint t iied st of nan i s i a

i, f ti , , hnio biiitcoli m n utile i it
ii i ii loss the d n,s tin - n. ii ii i;

li . i o be- n ' ii k in b f r J

, ii i v is i I i e -- i ' ss fruit I m 'I,, it .ti i , i I '1ft j and Ih vv - If
ll , nil n 'bt Mtitn- I'XCl I uf t ' I -- ..
I 'el i v i ar i in I tlia hvi I H t$
1 t ni ,i 1 a.oii 11 dm. Mllo I nu 'el unl A

,s.i lit. Mn ei.l X. '1 he ,1 l.. I b.llutill n J 'HA
o' si ii ,re Hint iv I i"tii o a seiititlun ( J4,
n i. ivjutolntbu hiblory i fthnnrt. MJ

TnroPol'.B CuiXA ,


